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First of all the
chants and sacred
music which are immediately joined with the
Church's liturgical worship should be conducive
to the lofty end for which
they are intended. This
music--as our predecessor
Pius X has already wisely
warned us--"must possess proper liturgical
qualities, primarily holiness and goodness of
form; from which its other note, universality, is
derived"
It must be holy. It must not allow
within itself anything that savors of the
profane nor allow any such thing to slip into the
melodies in which it is expressed. The Gregorian chant which has been used in the Church
over the course of so many centuries, and
which may be called, as it were, its patrimony,
is gloriously outstanding for this holiness.
This chant, because of the close adaptation of the melody to the sacred text, is
not only most intimately conformed to the
words, but also in a way interprets their force
and efficacy and brings delight to the minds of
the hearers. It does this by the use of musical
modes that are simple and plain, but which are
still composed with such sublime and holy art
that they move everyone to sincere admiration
and constitute an almost inexhaustible source
from which musicians and composers draw new
melodies.
It is the duty of all those to whom
Christ the Lord has entrusted the task of
guarding and dispensing the Church's riches to
preserve this precious treasure of Gregorian
chant diligently and to impart it generously to
the Christian people. Hence what Our predecessors, St. Pius X, who is rightly called the renewer of Gregorian chant, and Pius XI have
wisely ordained and taught, We also, in view of
the outstanding qualities which genuine Gregorian chant possesses, will and prescribe that
this be done. In the performance of the sacred
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liturgical rites this same Gregorian chant should
be most widely used and great care should be
taken that it should be performed properly,
worthily and reverently. And if, because of
recently instituted feast days, new Gregorian
melodies must be composed, this should be
done by true masters of the art. It should be
done in such a way that these new compositions
obey the laws proper to genuine Gregorian
chant and are in worthy harmony with the older
melodies in their virtue and purity.
If these prescriptions are really observed in their entirety, the requirements
of the other property of sacred music--that
property by virtue of which it should be an
example of true art--will be duly satisfied. And
if in Catholic churches throughout the entire
world Gregorian chant sounds forth without
corruption or diminution, the chant itself, like
the sacred Roman liturgy, will have a characteristic of universality, so that the faithful, wherever they may be, will hear music that is familiar to them and a part of their own home. In this
way they may experience, with much spiritual
consolation, the wonderful unity of the Church.
This is one of the most important reasons why
the Church so greatly desires that the Gregorian
chant traditionally associated with the Latin
words of the sacred liturgy be used.
We are not unaware that, for serious
reasons, some quite definite exceptions
have been conceded by the Apostolic See. We
do not want these exceptions extended or
propagated more widely, nor do We wish to
have them transferred to other places without
due permission of the Holy See. Furthermore,
even where it is licit to use these exemptions,
local Ordinaries and the other pastors should
take great care that the faithful from their
earliest years should learn at least the easier and
more frequently used Gregorian
melodies, and should know how
to employ them in the sacred
liturgical rites, so that in this
way also the unity and the universality of the Church may
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